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At its core, the Sanctum 'e;ﬁjaggzes the significance of i;nergy "_

community. This is reflected’in the pavilion’s sph*érlcal form;.i
of roundedness and completéness is enkindled. The dua

its simplistic fastening system also embodies the resilience of c
remained evergreen ’rhrough the test of time.
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The pavilion is topped off with an

Eventually, a spherical form unhalved wooden pallet to create
- X resembling the Sepak Takraw balll an intimate atmosphere that engulfs
Gradually, the pavilion begins to arnses its occupants in overwhelming
take shape as more wooden pallets nostalgia.
are stacked radially on top of each
other

As the wooden pallets come
together, saw dusts are left
scattered around the pavilion.

Each wooden pallet is halved ,
before stacking to allow for G‘mote
expansive interior space

Ideation begins with the adoption of
recycled wooden pallets as the
chief construction material

Informed by the makeshift nafure of childsplay, the Sanctum is consfructed
——out of recycled wooden pallets stacked radially and bolted at varying spots E.,.: 5
——to give rise to a sphere that encapsulates the playfulness of improvised ot

_childsplay. The use of recycled material reflects the innate resourcefulness of
i chlldren in u’rlllzrng who’r is available. oreund themto' reollse their |mcg|no’rlon
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STRUCTURAL DIAGRAM

Halved wooden pallets are arranged in a circle af
each layer with varying radii and stacked on top of
each other fo engender a spherical form.

Each layer is then bolted to the next using rivets at
. random spots as deemed appropriate to cater to the
“.organic spherical form, mimicking the rattan speak

Takraw ball. ey —

A A agnib it R B R
. Hinges are used to join &djacent wooden palletsin
‘each layer to allow for flexibility during consfruction
where each layer.must be meticulously arranged with
varying angles of rotation between the pallefs oefore
being stacked. e Bt E.' A
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Q‘Sonc’rﬁwppﬂy& émbeds itself WIThIh the con’rex’r of the T|T|WongtcPc:rk?mte@o’nn )ﬁ

1:» “‘mo"rure as g Hﬁ,m“ble oddmon fo the site’s vibrant and ever- evolwﬂg mqnmodéxﬁeatures

Pt ﬁ’rhe center, o hlblscus flower stands as the heart of the Sanctund, JF‘S‘\/WOHZ.ES the souH‘uTness-»

@fnthe pavmon as a vessel for Moloymo 3 you’rh culture. This povmpﬁ thé*to rcreo.’[@aa mhmq’re

At _environment that inspire children to mduLge their W|IdesT| oglnohons “andsfor aduits, th
% "".-=-‘- Soncfum 15 d Fjé)rgtel of nosToIglo iho’r oIIows Them ’ro nemlr‘nsce in'the fondne

- ; chlldh anem ‘rle it d
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.Ijbe orchﬁeé#"mé'éﬁ*ﬁls pgvuhon ochvely pOrﬁ‘op@ites in ploy of ’rrodl’rloncl M gn gamses.
S AN E” wogden pallets transform into a's (cwvllng ‘ocean for a game of‘c@ng?gk‘where ’rhe
rhthTnlc clqgqug of shells echoes off ’rheﬁlm’@g surfg‘bes like the sounds oj,d' bus’rllng oncugn’r
X ,,port The ’rossﬁg of batu seremban becomes a gravity-defying: peLermGnCe Where the five
Lo s e small stones fracing the arcs of shooting stars:in ’rhelr‘own;pnv&‘fef'encloséd galaxy. ’The,
A puvnhoﬁ 's tight boundaries act as.a catalyst to lnnovoth gdfﬁephoys th’untonvenhonol

| el L L . maneuvers that elevo’re.’rhe mehfoi,_a 3 h&ﬁcol dp.x"rerl’ry of ch|ldrem -"*
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recycled wooden
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